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SPECIAL EXHIBITIONS 


HE collection of early Oriental 
rugs which had been on exhibi- 
ion since November ist, was 
removed on January 15th to 
make place for the collection of armor, 
generously lent by Messrs. Frank Gair 
Macomber, Clarence H. Mackay, Cornelius 
Ambrose Monell, Edward H. 
Litchfield, Amory S. Carhart, T. V. O. 
Rhinelander, Howland Pell, Henry G., 
Keasbey, George Jay Gould, Mrs. William 
Rhinelander, and Mrs. Rutherfurd Stuy- 


Stevenson, 


vesant. 

The memorial exhibition of paintings by 
Winslow Homer, will be held in Gallery 20 
These have been collected by the Curator 
of Paintings, Bryson Burroughs, with the 
assistance of a special committee, from the 
following lenders: Messrs. Edward D. 
Adams, Louis Ettlinger, Richard H. Ewart, 


Charles W. Gould, George A. Hearn, 
Charles S. Homer, Alexander C. Hum- 


phreys, the Lotus Club, H. K. Pomroy, 
The National Museum, Washington, Mrs. 
H. W. Rogers, Dr. L. A. Stimson, Samuel 
Untermyer, Mrs. Lawrence Valentine, E. 
Hamilton Field, W. A. White, Randall 
Morgan, John G. Johnson, . I. Stotes- 
bury, Pennsylvania Academy o: Fine Arts, 
Charles L. Freer, Berton Mansfield. 

Both exhibitions will be open to the pub- 
lic on February 7th, the exhibit of armor to 
remain on view until April 16th, the Homer 
collection until March toth 


FISHING~BOATS, 


\ private view of the exhibitions has 
been arranged for the Trustees, members, 
and friends of the Museum, on the after- 
noon of Monday the 6th, admission being 
by card, which should be presented at the 
entrance of the Special Exhibition Room 
and of Gallery 20. 

It is recommended that guests arriving 
in carriages alight at the Park Entrance to 
the Museum. The elevator at this entrance 
will give access to the Homer Exhibition, 
from which the visitor should pass to the 
Armor Exhibit. Those arriving at the 
Fifth Avenue entrance should visit the 
armor collection first, and then the Homer 
pictures. 


ANNUAL MEETING OF 
THE CORPORATION 


OR the convenience of members of 
the Corporation who wish to com- 
bine attendance at our Annual 
Meeting with a private view of the 

Special Loan Exhibitions of works by Win- 
slow Homer and of Arms and Armor, the 
Annual Meeting of the Corporation will be 
held informally in the Trustees Room of 
the Museum on Monday, February 6th, 
at5 p.m. The annual report will then be 
presented and the usual business transacted, 
subject to ratification at the formal annual 
meeting to be held at the same place on 
Monday, February 2oth, at 4 p.m. 
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THE COPTIC MONASTERIES OF 
THE WADI NATRUN 


NOTI 
The Egyptian expedition of the Museum 
is engaged, as one branch of its work, in the 
excavation and investigation of Early- 
Christian sites and cemeteries, and further 
also in recording the most interesting 
churches and constructions of the period 
which are still extant. This latter part of 
the work is being carried out, in coépera- 
tion with the Comité de conservation des 
monuments de l'art arabe at Cairo, by the 
architect of the expedition, Mr. William 
]. Jones, from whose report on the work of 
the past year the following article has been 
principally arranged for the BULLETIN. 


BOUT one _ hundred kilometers 
northwest of Cairo and nearly 
fifty from the nearest point of 
the Nile Delta begins the Wadi 

Natrun or Natron valley, so named from 
its deposits of salt and nitre. In this valley, 
or rather depression in the desert, are 
situated four Coptic monasteries. That 
lying nearest Cairo is named Deir Abu 
Makar or Macarius. Some sixteen kilo- 
meters northwest of this are the monaster- 
ies of Anba Bishoi (fig. 2), and es-Suriani 
fig. 5), divided by only a few hundred 
meters of desert and not far from the salt 
lakes of the valley. Nine kilometers far- 
ther to the northwest is Deir el-Baramus. 
Itisnot known when monastic buildings 
were first erected in the Wadi Natrun. In 
Butler’s opinion “none of the surviving 


religious houses date their first foundation 
earlier than the third or fourth century,” * 
but Steindorff places the gradual rise of ac- 
tual monasteries in this western desert 
after the close of the fourth century. In 
an article’ on the southernmost of these 
monasteries he states: ‘When, toward the 
end of the fourth century the bishop Pal- 
ladius visited the desert he found about 
five thousand souls, living some entirely 
alone, others in groups of two, three, or 
more. On the mountain seven bakeries 
produced the bread for the brethren. There 
was a church there, and beside it were 
three palm trees, each with a whip upon it, 
one for the brethren, one for thieves, one 
for pilgrims. For pilgrims a guest house 
was built where they could stay even two 
or three years—if they would agree to work. 
That which gave the life of the anchorites 
in the Natron valley, during the fourth cen- 
tury, its peculiar character and distin- 
guished it sharply from that of the brother- 
hoods which were formed in this same 
period in Upper Egypt under a certain 
Pachonios, is that the hermits here still led 
a genuine hermit’s existence, living alone in 
their caves, or with a very few companions, 
whereas the brethren on the Nile lived to- 
gether in large numbers in a common dwell- 
ing, the monastery, toiled together, and, 
held by vows, submitted to a common, 
severe rule. In Schiet and in the other 
‘A. J. Butler, The Ancient Coptic Churches of 
Egypt. Vol. I, p. 289 
G. Steindorff, ‘“‘ Das Kloster des heiligen 
Makarios,” Velhagen und Klasings Monats- 
hefte. Vol. XX, pp. 78 ff. The above passage 
is given in translation, with a few omissions. 


19 





BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


f the Natron desert each man forming on plan an irregular four-sided fig- 


hermitages of the 
could become holy after his own fashion; in — ure, the only opening in this wall being a 


the Egyptian monasteries he was subject to low and narrow doorway. Within the in- 
his monk’s vows. Gradually, however, the closure wall in each monastery are two or 
three churches, cells for the monks, a guest 
house or mandara, a refectorv and kitchens, 


numerous storerooms, a well and sakkieh, 





example of the Egyptian monasteries in- 
fluenced the brotherhoods of the desert, 
and there arose also here, in the place of 





‘) 
FIG. I. DEIR ANBA BISHOI 
CHOIR OF CHURCH OF ANBA BISHOI 
single dwellings, the larger monasteries and the kasr. A portion of the space within 
which were probably erected about the — the inclosure wall is laid out as a garden, ) 


various old churches.’ and planted with date palms and vege- 


Structurally the same characteristics are _ tables. 
common to all four of the present monas- [he kasr (fig. 8), corresponds in many 
teries, although the size and detail greatly wavs to the keep of the medieval castle, 
varv. Each der is surrounded by an in- and was used by the monks as a last ref- 
closure wall about ten meters in height, uge from their enemies. The entrance to 
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this building was on the first floor, by means 
of a drawbridge, 
as at Deir Anba Bishoi, or from a flight of 
the entrance in the 
wall as at Deir es-Suriani [he interior of 
the kasr is occupied, on the ground floor by 
the first floor by 


either from the gatehouse, 


near inclosure 


ste ps 


store chambers, on cells 
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Che churches of these desert monasteries 
have one point in common with all Coptic 
churches—namely, the three eastern sanc- 
tuaries, each with its separate altar; but, 
unlike the churches of Cairo, the harkal, or 
main sanctuary, is invariably square-ended 


and not, as in Cairo, apsidal. The plans 





FIG. 3. 


ES-SURIANI. 
EL= ADRA 
STUCCO ORNAMENT IN 
HAIKAIL 


DEIR CHURCH OF 


DETAIL OF THE 


and the library, while on the flat roof is a 
small chapel. The kasr of Deir Abu Makar 
differs from this arrangement in containing 
on the first floor three separate chapels, in 
which are traces of wall-paintings, and on 
the ground floor a church dedicated to El- 
‘Adra (the Virgin). The largest of these 
keeps or towers is that of Deir Anba Bishoi, 
in which is much interesting brick vaulting, 
both to the staircase and to one of the larger 


chambers 





FIG. 4. DEIR ANBA_ BISHOI—CHURCH OF 
ANBA BISHOI 

DETAIL OF CARVED PANEL IN DOOR OF 
HAIKAL 


(figs. 10-12) follow no definite type, each 
being different. The materials used were, 
for the walls, roughly coursed limestone, 
quarried from the desert near by, and for 
the domes and vaults, of which the roofs 
consist, small, well-burnt bricks, dark red 
in color, with wide mortar joints between. 
Almost the whole, internally and externally, 
has been covered with thick, hard stucco. 
Much fine brick detail, and probably marble 
caps and columns, must have been hidden 
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by this stucco. Nearly all of these churches 
contain fine wood carving, or ivory inlay, 
either in the form of doors or screens (figs. 
4, 6, 7 and g). There are also wall-paint- 
ings and a few fine fittings of bronze, such as 
pierced coronz for lamps and small crosses, 
still remaining in some of the churches. 
lhe largest church is that dedicated to 
Anba Bishoi in Deir Anba Bishoi (figs. 1 
and 2), but the finest, both tin general 
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and, over against Peter, not Paul, but 
the apostle who introduced Christianity 
into Egypt, Mark. The names are in- 
scribed in Greek beside the figures. Round 
the walls of the hatkal are bands and 
panels of modeled plaster-work* of fine 
design and workmanship (fig.3). In the 
semi-domes to the north and south of 
the choir are paintings, that to the north 
representing the Death of the Virgin, that 





DEIR 
NAVE, 


FIG. 5. 
BARREL-VAULT IS ABOVE 


design and detail is that dedicated to El- 
‘Adra in Deir es-Suriani (fig. 5). This 
church contains two pairs of very fine 
folding-doors: one, between the nave and 
choir (figs. 6 and 7), the other between 
choir and hatkal (fig. 9). These 
are divided into small panels inlaid with 
and filled for the most part with 


doors 


iVOr\ 
elaborate geometrical designs. The panels 
of the upper row in each door, how- 


ever, contain standing figures of Christ, 
Mary and The figures 
of the door illustrated in fig. 7, are (be- 
ginning at the left) Peter, Mary, Christ, 


various saints. 


ES-SURIANI 
DOMES 


CHURCH OF EL- ADRA 


AT LEFT ABOVE CHOIR AND HAIKAL 


to the south the Annunciation and Nativ- 
itv, while in the center of the west wall is a 
small semi-dome containing a painting of 
the Ascension. 

The doors, stucco ornamentation, and 
perhaps the paintings mentioned are due 
to the activity of one Moses of Nisibis who 
presided over this monastery in the first 
half of the tenth century a.p. Various 


This plaster-work is illustrated and briefly 
discussed by Professor Strzygowski in his essay 
Mschatta,’’ in the Jahrbuch d. kénigl. preus- 
zischen Kunstsammlungen, 1904, fig. 109, p. 
342. See also the article cited in note 1, p. 26. 








ST 





FIG. O DEIR ES-SURIANI—CHURCH OF EL- ADRA 


VIEW OF NAVE LOOKING EAST THE DOOR SHOWN IN FIG. 7 IS HERE THROWN 


OPEN; BEYOND IT THE DOOR BETWEEN CHOIR AND HAIKAL (FIG. Q) IS VISIBLE 
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Aiea 





CHURCH OF EL- ADRA 


DEIR ES-SURIANI 


j* 


FIG. 





CHOIR 


BETWEEN NAVE AND 


DOOR 
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dates and facts in his life are known from jambs (see fig. 7); the door between haz- 
the statements written on manuscripts kal and choir is the older, 1225 Seleucidan 
which he brought back from Syria to his era =913-14 A.D.; that between choir and 


convent and which have survived to the nave dates from 926-27 a.p. The present 

present day. Some of these manuscripts paintings are not the earliest in the apses 

are in the British Museum, having been mentioned above; others are visible here 

removed from the monastery by Lord Cur- and there beneath, somewhat as in Santa 
| 
) 
| 
| 
; 
} 





FIG. 8. DEIR ES-SURIANI 
THE KASR—FROM THE MONASTERY COURT 


zon; others are in the Vatican. Thedoors Maria Antiqua, Rome, and Strzygowski” 
are dated to the exact year,and the name __ reserves for future discussion the question ’ 
of Moses of Nisibis is mentioned in Syriac whether the upper or lower paintings be- 
inscriptions’ cut in their lintels and door long to the time of Moses of Nisibis. 

' For texts and translations into German, see In addition to the kasr and churches 


Strzygowski, “Der Schmuck der Alteren el- there are other buildings of interest. The 
Hadrakirche im syrischen Kloster der sketischen 
Wiiste,’’ Oriens Christianus, Vol. |, pp. 365 ff * See article cited in the previous note 
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refectory (fig. 10) is usually a long, low, 
domed or vaulted building down the center 
of which is built a low, shallow trough, 
formed of brick or masonry and covered 
with cement, to serve as a table. In Deir 
es-Suriani at the eastern end of the refec- 
tory is a rude lectern, of the same material 
as the table, upon which are incised crosses. 
The cells are generally divided into two 
parts, of which the inner division is very 
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spent in gardening, reading, prayer or sleep. 
As a whole, the monks are very ignorant 
and indolent, but are well-disposed toward 
strangers. 
From 


the middle of January to the 


middle of March during the past year, the 
work at Wadi Natrun consisted in measur- 
ing and drawing to a scale of 1:200, plans 
of the whole of the monasteries of 
Bishol and es-Suriani. 


Anba 
The churches, kasr 





FIG. G. DEIR 
DOOR BETWEEN CHOIR 
small and dark. Both divisions are usually 
barrel-vaulted. Much alteration has been 
carried out, particularly in modern times, 
in these monasteries, many of the old build- 
ings having disappeared and given place to 
new and poor structures. 

[he average number of monks in each is 
about twenty, some being there perma- 
nently, others for a few yearsonly. Except 
on holy days, only two very short services 
are held, one in the morning, the other in 
the the remaining time being 


evening, 





ES-SURIANI 
AND 


CHURCH OF EL- ADRA 
HAIKAL (SANCTUARY) 


and other buildings of interest were meas- 
ured and plotted to a scaleof 1:100. De- 
tails were drawn to a large scale; where 
possible, full size. Photographs were also 
taken, both general views and details, il- 
lustrating and recording, as far as possible, 
the whole of these two monasteries. The 
monasteries of Abu Makar and Baramus 
were visited, but no work was commenced 
here. During the season of 1910-11 these 
two monasteries are to be recorded in a 
similar manner. 
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FIG. 10. DEIR ANBA BISHOI--CHURCH OF ANBA BISHOI 
PLAN 
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FIG. II. DEIR ES-SURIANI—CHURCH OF EL- ADRA 
PLAN 








FIG. 12. DEIR ES-SURIANI--~CHURCH OF THE SITT MIRIAM 
PLAN 
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DEPARTMENT OF CLASSICAL ARI 
THE ACCESSIONS OF IQ9Q10 
1] VASES 





BOW! 
B.C. 


ARRETINE 
CENTURY 


FIG. I 
FIRST 


TUDENTS of Greek vases in this 
country will welcome particu- 
larly the acquisition by the Mu- 
seum of a number of early vases. 

Our collection of Athenian black-figured 
and red-figured pottery is becoming more 


and more representative; and though it 
still has many gaps, it presents a fair 
amount of material for the study of its 


various styles and periods. But the nu- 
merous fabrics in use in Greek lands before 
Athenian the market are 
still very sparingly represented. Thus the 
geometric ware, one of the most important 
and prevalent of the early could 
hitherto be studied in this Museum only in 
a few insignificant examples. The eight 
vases now acquired will rank among the 
best specimens of this style which have been 
Moreover, for purposes of study 


vases abs« yrbed 


stvles, 


found. 
they are of peculiar value because their or- 
namentation is so rich and varied that it 
includes most of the designs characteristic 
of the period. 

The origin of the geometric style has 
long been a puzzle to archaeologists. The 
convenient explanation that it was intro- 
duced by the Dorians, who swept away 
Mvcenaean traditions and established their 
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own, does not meet the data of the case 
satisfactorily and has gradually had to be 


given up. According to recent investi- 
gations, it seems more likely that this 


post-Mvycenaean geometric style is a direct 
development of the primitive pre-Myce- 
naean geometric technique. It would seem 
that this primitive technique was not com- 
pletely swamped by the Mycenaean ware, 
but developed side by side with it, as a 
kind of peasant style, and finally, after 
Mycenaean art disappeared, became fur- 
ther elaborated into the highly systema- 
tized form in which we find it in the so- 
called Dipvlon ware. The only evidence 
we need to prove this theory, in itself so 
plausible, is the finding of the missing links 
between pre-Mycenaean and post-Myce- 
naean geometric pottery. These are grad- 
ually being supplied by excavations, and, 
though single finds cannot vet settle 
the question, the accumulation of such 
evidence will decide the dispute. 

The first extensive finds of geometric 
ware were made in the Kerameikos in 
Athens, near the Dipvlon gate. Accord- 
ingly, for some time all geometric vases, 
wherever discovered, were called Dipylon 
ware. However, it has since become evi- 
dent that geometric vases vary in tech- 
nique according to the localities in which 
they were found, so that the name Dipylon 
should be confined to examples found in 
Attica, and even then the more general 
term of Attic geometric seems preferable. 

It is to this Attic geometric or Dipylon 
variety, which is the most fully developed of 
geometric styles, that our eight newly ac- 
quired vases belong. They consist of two 
tall, wide-mouthed amphorae with vertical 
handles (figs. 6 and 7); one large, wide- 
mouthed jug with lid (fig. 10); two smaller 
wide-mouthed jugs (figs. 11 and 12); one 
skyphos or cup (fig. 13); and two bowls 
mounted on high open-work stands (figs. 
8 and 9). The decorations are the usual 
ones of elaborate patterns arranged in orna- 
mental panels or bands, as well as some 
figured scenes, in which the men and ani- 
mals are treated merely conventionally 
with a view more to svstematizing them 
into ornaments than to representing them 
as they appeared in nature. The figured 


as 





FIG. 


HERAKLES 


3. 
AND 





FIG. 2. ATHENIAN 
WOMEN WORKING 


OINOCHOLE 


THE 


NEMEAN LION 


ONOS 


WOOL 


FIG. 4. 
WARRIORS 








AMPHORA 
FIGHTING 
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scenes appear chiefly on the two amphorae 
On one (height 305¢ in. [77.7 cm.]) are three 
mourning women on each side of the neck 
and two lions facing each other on each 


side of the shoulder: round the body is a 


he 





FIG. 5. ATHENIAN WHITE LEKYTHOS 


AMAZON 


procession of four two-horse chariots with 
their drivers, and one mounted horseman. 
On the other amphora (height 27 in. [68.5 
cm.]) on each side of the neck, is a warrior 
shield, standing between two 


with round 
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horses, below each of which is a long-legged 
bird; round the body of the vase is a pro- 
cession of five one-horse chariots with their 
drivers and a horseman standing beside 
his horse. On the two small jugs a bird 
water fowl) is represented on each side of 
the central panel on the neck; and on each 
of the two high cups a bird with long beak 
is introduced twice on each side of the bow], 
and a bird with long neck (swan) twice 
on each stand. The ornaments which fill 
the backgrounds of these scenes and occupy 
the remaining portions of the vases can 
easily be seen from the accompanying il- 
lustrations and therefore need not be de- 
scribed in detail. The chief are zig-zag 
and lines, chequers, triangles, 
spirals, rhomboi, rows of dots, rosettes, 
scrolls, concentric circles, etc. An inter- 
esting feature of decoration is the snakes, 
modeled in the round, introduced on the 
lip, the shoulder, and the handles of each of 
the two tall amphorae. It should also be 
noticed that on the amphora with the 
mourning women white is introduced as an 
accessory color, and on the other amphora 
the warriors carry round shields instead of 
the usual “‘ Boeotian” shields, both charac- 
teristics only found in the latest examples 
of this technique. 

The chronological limits of the Attic 
geometric stvle cannot as vet be definitely 
fixed. We know that it is posterior to the 
Mvcenaean and precedes the Orientalizing 
Corinthian. It can therefore be safely 
assigned to the period from the tenth to 
the eighth centuries B.c.; but whether it 
lasted throughout this long period, or had a 
comparatively short duration, is still a 
matter of dispute. 

Besides these Attic geometric examples, 
three other early vases have been added to 
our collection. Of these one is a large 
Mycenaean amphora from Rhodes (height 
197¢ in. [50.6 cm.]) with three handles and 
conventionalized decoration, belonging to 
the Late Minoan III period (about 1100 
B.c.) The other two belong to the middle 
of the sixth century and are of great inter- 
est on account of their technique. They are 
very fragmentary, but enough remains for 
the shapes to be tentatively reconstructed. 
other an 


cre yssed 


One is an amphora (fig. 4), the 
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oinochoé (fig. 3). In the latter the shape 
of the handle is uncertain; it has been 
copied in our examples from an oinochoé 
of the same period and similar propor- 
tions. Both vases are decorated with 
animated scenes executed in _ brownish 
glaze turning to red, with incised out- 
lines, over a yellowish slip. On the am- 
phora are six young warriors; five in lively 


"vvVVyF 
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FIG. QO. AMPHORA 
ATTIC GEOMETRIC STYLE 
combat, the sixth fallen. They have 


large, round shields, and their weapons are 
variously the sword, the spear, or bow 
and arrows. Arrows are also represented 
flying through the air. The warriors have 
long hair and are nude except for a chiton, 
which all except two wear rolled round the 
waist, with the two ends hanging down. 
For this way of wearing the chiton, see the 
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figures on the paintings of Etruscan tombs 
Tarquinia (Museo Gregoriano, pl. 
xcit). On the oinochoé is a combat of 
Herakles and the Nemean lion; behind 
Herakles are his bow and sword with sheath. 
The details of the modeling are here indi- 
cated by incised lines, while on the warriors 
of the amphora the muscles are not shown. 
The execution of both these scenes is quite 


of 





AMPHORA 
STYLE 


FIG. 7. 


ATTIC GEOMETRIC 
rough, and there is no attempt at finish or 
elegance. On the other hand, the drawing 
is forceful, and the intense action of the 
figures is vividly rendered. The style and 
technique are peculiar and cannot be as- 
signed to any of the known classes of vases. 
They are possibly of Ionian origin. 

Among the Athenian vases two are of 
special importance, a psykter (wine cooler) 
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in the style of Smikros, and a hydria (water 
the 


active 


jar) in stvle of Onesimos, both vase- 


painters during the period about 
Of these the psykter, being 


will re- 


500-400 B.« 


of peculiar archaeological interest 
a detailed description, and will be 


The scene 


quire 
published separately elsewhere 
on the hydria (height 14%¢ in. [36.5 cm.] 

which ts of very fine execution, represents a 
contest of a Greek and an Amazon, perhaps 
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occurs the xaAds name of Avxos as 
well as the potter’s signature of Euphro- 
nios. Basing his argument on these data 
and on stylistic comparisons, Hartwig (see 
Griechische Meisterchalen, pp. 562) 
has been able to collect nineteen 
which he ascribes to Onesimos. Our hydria 
is another such example. The scheme of 
an attacking and a falling figure occurs 


frequently in Onesimos’s compositions. All 


502 


vases 





FIG. 14. SCENE FROM 
THESEUS AND 
Theseus and Hippolyta (fig. 14). A war- 


rior, armed with helmet, shield, sword and 


greaves, is plunging his lance into his op- 
ponent’s thigh. She has already received 
a wound under her right breast and is sink- 
ing down under the fatal blow. Her right 
hand is outstretched as if asking for mercy, 
while the left still holds up the bow. She 
haracterized an Amazon by her short 


1s < das 


chiton and Phrvgian cap. Her suffering 
is admirably expressed in her drooping 
body, the open mouth, and fading eve, in 


1S 


represented as disappear- 
Both in style and 


resembles 


which the iris 
ing under the upper lid 
composition this scene strongly 
those on the vases attributed to the painter 
Our definite knowledge of this 
Only one 


Onesimos 


artist is decidedly scanty Vase 
signed by him ts in existence, and on this the 
inscription is fragmentary nos eypadea...) 


But on this cup, which is now in the Louvre, 
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HYDRIA 


ATHENIAN 
AMAZON 


AN 
AN 


show the free but somewhat restless draw- 
ing of the artist, who seems to have de- 
lighted in depicting his figures in all man- 
ner of new poses. In these he shows great 
originality and love of action, but often 
his representations are somewhat labored 
and lack the feeling for rhythm and har- 
mony which we invariably find in the work 
of Euphronios, whom we may take to 
be Onesimos’s chief source of inspiration. 
Perhaps the nearest parallel to the scene 
on our hydria is the group on the interior 
of a kylix, now lost, which is figured in 
Gerhard, Auserlesene Vasenbilder, 111, pl. 
cLxvi. For the the falling 
Amazon, the figure of a Greek attacked by 
a centaur on a kylix in Munich should also 
(See Hartwig, op. cit. pl. 


position of 


be compared. 
LX 
\ red-figured krater of the 


is decorated on one 


period 470- 
side with a 


450 B.C. 








FIG. 10. 





FIG. 13. 


ATTIC GEOMETRIC VASES 
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young warrior arming for battle, sur- 
rounded by his old father and other per- 
and on the other with three 
draped figures. It is interesting to ob- 
serve how carefully the youth's armor is 
depicted, all the details of its decoration 
being indicated, while the rest of the rep- 
resentation is done in a sketchy manner. 

\ fine stamnos, of the first half of the 
fifth century, has as its sole decoration a 
small red-figured lion on the shoulder. 
\ red-figured kylix, in a bad state of preser- 
vation, with youths and horses, belongs to 
the second half of the fifth century B.c. 

Of special interest is a black-figured onos 
fig. 2), an implement which fitted on the 
knee and was used by Athenian women in 
working wool. Our example is appropri- 
ately decorated on both sides with scenes 
of women evidently employed in the prep- 
aration of the wool before it was ready for 
spinning. Unfortunately the preservation 
is bad and it is difficult to make out just 
what was represented. There are three 
seated women, two with one leg held up, 
who seem to be occupied in pulling apart 
big piles of wool, which are carried to 
them by other women. The upper surface 
of the onos is ornamented with an incised 
scale-pattern, as is invariably the case in 
these implements, and a plastic female head 
is added on the front. 

Besides these red-figured and black-figured 
vases, thereare twowhite Athenian lekythoi, 
one of the period 465 400 B.« brownish slip; 
outline drawing done in glaze varnish, with 
white enamel used for the flesh parts and a 
dull red color for the garments; red shoul- 
der, ornamented with five glaze palmettes; 
height 12% in. [32.6 cm.]); the other of 
slightly later date, 450-440 B.c.’ (white 
slip; outline drawing in glaze varnish with 
dull colors used for accessories; shoulder 
white, ornamented with three palmettes 
and scrolls painted in dull gray; height 
1314 in. [34.2 cm.]). The former is dec- 
orated with a spirited scene of an Amazon 
throwing a stone with a sling (fig. 5). She 
wears high shoes and a short chiton over 
which an animal’sskin is worn like a breast- 


sons side 


' The dates are those assigned by Mr. Arthur 
Fairbanksin his book, Athenian White Lekythoi, 
to these classes of vases. 
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plate; her spear and bow are by her side. 
On the other lekythos is the familiar scene 
of mourners before a tomb. On one side 
stands a youth holding a lance; on the 
other is a woman with a casket. There are 
traces of modern retouching on this leky- 
thos, such as the outline of the woman’s 
face, part of her left leg, and some lines on 
the youth’s face. 

Belonging to the fourth century B.c. is a 
small black kylix in the center of which is a 
facsimile in relief of a Syracusan tetra- 
drachm with the goddess Persephone, and 
four fragments of a large Apulian vase of 
fine execution. Noteworthy is the repre- 
sentation on one of these fragments of a 
nude satyr, incised in a fine, free style on 
the black surface of the vase with added 
white for his hair, beard and tail. 

Of importance is a beautiful Arretine 
bowl (first century B.c.), decorated with 
four kalathiskos dancers and two satyrs 
in relief (fig. 1). Though the vase is some- 
what restored, the breaks do not seriously 
interfere with the design. On each side of 
the bowl is a bearded satyr seated on a 
rock turning round toward the approach- 
ing dancers and playing the double flutes. 
The kalathiskos dancers (so-called from 
their headgear, which is in the form of a 
kalathos or basket) are divided by these 
satyrs into two exactly similar pairs. In 
each pair the figures both dance to the 
right with slightly inclined heads and with 
the right hand clenched and held to the 
breast; the position of the left arm 
varies: in both it is stretched out behind, 
but in one the forearm is brought down, in 
the other it is held up. Kalathiskos dan- 
cers are of frequent occurrence on Arretine 
ware, the same types being repeated again 
and again. Of the two here represented 
the one with the left hand brought down is 
familiar (see list of types enumerated by 
Dragendorff, Bonner Jahrbiicher, 1895, 
p. 59); the other is not there mentioned. 
The background is decorated with flowers 
and garlands, from which hang a tambour- 
ine, a pair of cymbals, and a pipe, each 
twice repeated. The vase is signed by 
Tigranes (TIGRAN) on one side; the in- 
scription on the other side has disappeared. 

G. M.A. R. 
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4 COLLECTION OF GERMANIC AN- 
PIOQUITIES 


COLLECTION the 

importance to the student of 

art as a connecting link between 

the classical and the medieval 
periods has recently been lent by Mr. J. 
Pierpont Morgan. This is a collection of 
Germanic antiquities consisting of six 
hundred and seventy pieces, covering the 
period from the end of the Roman Empire 
to the beginning of the Carolingian era 
(fourth to eighth century), and illustrating 
with a variety of material the culture and 
vigorous art of this long distant age. The 
collection has been placed on exhibition in 
the north end of the central hall of Addition 
F and in the adjoining corridor of Early 
Christian and Romanesque Art, in compli- 
ance with the plan previously outlined for 
the chronological arrangement of material 
An 
illustrated catalogue of the collection in 
two volumes has been published by Sey- 
mour di Ricci, and copies of this will be 
found attached to the temporary cases in 
which the objects are at present shown. 
To permit easy reference to the descriptive 


of greatest 


in the new wing of Decorative Art. 


text the arrangement of the collection fol- 
lows, with few exceptions, that of the plates 
in this catalogue 

rhe collection is in two parts. Of these 
one consists chiefly of objects found in 
tombs and collected at different places in 
the north and the south of France by Stan- 
islas Baron. Belonging for the most part 
to the period of the Merovingian kings, 
with the exception of some late Roman 
pieces imported into France, this material 
has been catalogued by di Ricci under the 
title of Merovingian Antiquities. The 
provenance of the objects making up the 
other half of the collection can be located 
more exactly, as it comprises the contents 
of tombs in one cemetery found in Nieder- 
breisig, a small village between Coblenz 
and Bonn, and by a German 
antiquary, Queckenberg. The contents of 
each tomb have been kept together and not 
less than twenty-five tombs have given 
their tribute to the collection, to which 
have been added other objects in glass and 


collected 
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some examples of armor. The volume of 
the catalogue describing this part of the 
collection has been given the title of Ger- 
manic Antiquities. 

The designations Merovingian and Ger- 
manic in the division of the catalogue as 
mentioned above are somewhat mislead- 
ing, as the impression may be given that 
each part of the collection represents a dis- 
tinctly national art. If comparison 
made between the two collections, it will 
easily be seen that exactly the same style is 
illustrated in both, and that some of the 
contents of the German tombs are identical 
with pieces which might have been found in 
a very distant part of France. This style 
was by no means confined to central 
Europe. Objects of similar workmanship 
have been found, not only in France and 
Germany, but also in Russia, Hungary, 
Northern Italy, Spain, Scandinavia, and, 
with slight variations, in England and Ire- 
land. It is the art of the Teutonic races 
which overflowed Europe and disrupted the 
Roman Empire—the art of the different 
tribes of the Ostrogoths and West Goths, the 
Longobards, Vandals, Burgundians, etc., 
who, belonging originally to the same 
race, developed their art and carried it 
into different countries during the Volker- 
wanderung, or period of tribal migrations. 
Indeed, it seems that the height of their art 
was reached during this great movement 
in Europe and that it deteriorated after 
This may be said at least 


iS 


they had settled. 
of the finer objects of the goldsmith’s art 
as represented in the contents of the so- 
called “‘ Military Tomb” of Vermand, which 
may be placed in the second half of the 
fourth century, and of some of the material 
in the Queckenberg Collection from the 
earlier tombs at Niederbreisig, which must 
belong to about the same period, judging 
from coins of the sons of Constantine and 
Domitian found in the burials. 

The decorative art these German 
| its variety of expression and 


of 
races in al 
technique is well represented in Mr. Mor- 
gan’s collection. There are, in the first 
place, a great number of fibula. showing the 
different types in the shape of the letters 
S and T, in metal, gilt or silvered, or in 
bronze with geometrical incised ornaments; 
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and a third type, circular shaped, usually 
in gilt and decorated with stones, ver- 


ronerie cloisonné, or applied ornaments of 
twisted silver wire. Three or four of these 
fibulae are especially remarkable for their 
unusually beautiful representing 
dragons or birds in an archaically conven- 
tionalized stvl \ second class of orna- 


shape S 





GILT 
GERMANIC, 


FIBULAE OF BRONZI 


FIFTH 


ments consists of belt buckles, usually of 
iron coated with silver and decorated with 
incised interlacings in black niello. In 
connection with these must be mentioned 
the curious chatelaine plaques or open- 
work bronze disks originally attached to 
the belts worn by women, and supporting 
by metal or leather chains their scissors or 
keys. Of more artistic value are the ear- 
rings, finger rings, and parts of necklaces in 
precious metal, which, on the whole, differ 
only slightly from the late Roman works, 
although the gold pendants in the shape of 
eagles show a larger and bolder design char- 
real Germanic style. The 
show comparatively little 
express, nevertheless, in 
their simplicity and use of straight lines 
the virility and strength of these barbaric 
artists. This vigorous quality contrasts 
strongly with the love of glittering gold and 
brightly colored stones shown in their orna- 
ments worn in times of peace, a pleasure 
in gorgeous effects common to all simple 


acteristic of the 
parts of armor 
ornament, but 


people. 
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While the Romans in the best period of 
the jeweler’s art preferred the use of silver, 
as it allows a more plastic treatment of the 
decoration than other metals, the voung 
northern races favored the more sumptuous 
and brilliant effect of gold ornaments. We 
find also in contrast to the Romans a prefer- 
ence for flat pictorial ornaments instead of 





BLUE 


PASTE 


WITH RED AND 


SIXTH CENTURIES 


the plastic relief style of the classical pe- 
riods. Partly from this reason some scholars 
have believed that the arts of the earliest 
Middle Ages are derived from the Orient, 
the home of all great lineal and flat decora- 
tion; and, indeed, there may be found in 
this collection fibulae in the shape of birds 
and dragons that show a marked relation- 
ship to Persian, as well as to Egyptian Art. 
What is even more important, the decora- 
tion, which is especially characteristic of 
this Germanic ornament, of inlaid glass 
paste and verronnerie cloisonné, was in- 
vented in the Orient and used especially in 
the Eastern Roman (Byzantine) Empire. 
On theother hand, the relations between this 
Germanic national art and the late Roman 
are obvious. All the lineal designs which 
have been considered as typically northern 
have also been found in Roman work, es- 
pecially in the decoration of ornaments 
made by Roman workmen in the provinces, 
showing the familiar interlaced patterns, 
rosettes, and superimposed equilateral tri- 
angles, as well as the special technique of 
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the angular incision. From this it is evi- 
dent that the question of the character and 
origin of early Germanic art is still very 
much involved. According to such scholars 
as Lasteyrie, Lindenschmit and Haupt, the 
style was originally invented by the north- 
ern barbaric 1 others, especially Alois 
Riegl, have tried to prove that this art is 
only adevelopmentof a late Roman industry 
and that most, if not all of the material, is 


aCeS, 


due to Roman workmen who carried their 
irt with them to the newly founded em- 
pires in the north. A third scholar ad- 


vances the claim that Oriental and Byzan- 
tine art are the decisive influences in the 
development of the new stvle. The right 
explanation probably lies in a compromise 
all these different views.’ The new 


[he best résumé on the subject has been 
given by O Falke Geschichte des Kunstge- 
werbes, Berlin, 1g10. 1. Chapter VI 
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under Byzan- 
influences, 


European art developed 
tine-Oriental and late Roman 
but, at the same time, created something 
independent of both. The differences 
which we find in it depend usually upon the 
varying strength of local influences, so that 
in certain places, Spain, for instance, Roman 
elements predominate, while elsewhere, as 
in Hungary and Russia, the Oriental in- 
fluence more marked. The attempt, 
however, to localize the different styles is 
enormously complicated by the mingling 
of various art influences in Europe at this 
time, a study of the material in Mr. 
Morgan’s collection, known to have come 
from different sources, will show. At the 
same time it is evident that this Germanic 
art is not merely the imitation of classical 
and Oriental types, but a fusion, constitu- 
ting in itself a brilliant and original crea- 
W.R. V. 


is 


as 


tion 
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PAINTED 


SIENESE, 


WOODEN BOOK COVER 


1343 


RECENT ACCESSIONS 


PAINTING BY ROUSSEAU. 
Mr. P. A. B. Widener has given 


to the Museum an important 
painting by Rousseau, Winter 
Sunset, Forest of Fontainebleau, which 
for a number of years formed part of 
his collection at Elkins Park, Philadel- 


phia. The picture, which is one of the 
largest the artist painted, measuring 63 x 
103 inches, shows a rocky clearing in a for- 
est with the sunset sky through the bare 
In the foreground a marshy pool re- 
and in the distance 


trees 
flects the trees and sky, 
are small figures of wood gatherers. 

It is an unusual picture for Rousseau. 
In it the artist has departed from his usual 
impersonal standpoint and produced a 
work with a very definite expression. In 
general he concerned himself with the de- 
lineation of the facts of his landscape and 
let the spectator draw from them what he 
would, but in our picture he has empha- 
sized the somberness of the color, the gaunt 
drawing of the trees, and the loneliness of 
the huddled figures so that the melancholy 
mood of the work cannot be escaped. This 
unusual quality in the Winter Sunset, in 
addition to the excellence and beauty of the 
picture and its imposing size make it a most 
valuable and welcome addition to the group 
of Barbizon paintings shown at the Mu- 
seum 


40 


The picture is engraved in the Durand- 
Ruel Catalogue No. LIV with the title 


La Forét d’Hiver. 
B. B. 


A Srenese Book Cover.—Among the 
Museum’s recent acquisitions, a painted 
wooden book cover or tavolette of the Bic- 
cherna, for the half year from July to Jan- 
uary, 1343, will especially interest those who 
have studied in Heywood’s or Lisini’s pub- 
lications,’ or better still, in the Reale Ar- 
chivio di Stato itself at Siena, the long and 
important series there preserved of the 
painted covers in which were bound the 
account books of the Biccherna and of the 
lesser magistracy, the Gabella—a 
covering five centuries in date which justly 
constitutes, to quote the title of Mr. Hey- 
wood’s valuable work, A Pictorial Chroni- 
cle of Siena. The magistracy of the Bic- 
cherna consisted of four Provveditori and of 
their Camarlingo or Secretary, often chosen 
in the early days of the Republic, partic- 
ularly between 1275 and 1349, from the 
Cistercian monks of the great abbey of 
San Galgano. Receiving and disbursing 
the revenues of the State, these officers of 


series 


‘W. Heywood: A Pictorial Chronicle of Siena. 
lorrini. Siena, 1901 \. Lisini: Le Tavolette 
dipinte di Biccherna e di Gabella. Olschki. 


Firenze, 1904 
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the Biccherna the administrators, 
financiers, and treasurers of the Commune. 

It is characteristic of the Sienese love of 
decoration that the account books of the 
Biccherna and of the Gabella (the office 
charged with the collection of the taxes) 
were beautifully bound in painted covers, 
often the work of the greatest Sienese mas- 
ters. At first the decoration consisted of 
the coats-of-arms of the Provveditori or 
the officers of the Gabella, or of portraits of 
the chief magistrates of these institutions. 
Allegorical and religious subjects or scenes 
from contemporary history, however, were 
introduced, continued 
throughout to enjoy popular favor. With 
few exceptions the existing tavolette dipinte 
are still preserved in Siena.’ The earliest 
of these is a Biccherna cover for the vear 
[he sixteenth century witnessed the 
decline of the Sienese school of painting; 
certainly, later painting as it is reflected 
in the tavolette artistic 
grounds to the conclusion of the series 
late in the seventeenth century. 

[he decoration of the book cover pur- 
chased by the Museum is a development in 
a genre direction of the early tvpe consisting 
of portraits and armorial bearings. In the 
upper half of the stout wooden panel the 
artist, evidently of the school of Ambrogio 
Lorenzetti, has represented the Camar- 
lingo, Don Simone di Ser Vanni, who wears 
the white robes of a Cistercian monk, count- 
ing the money before him on a long table, 
at which are seated two officers with record 
books; behind the Camarlingo ts a strong 
box Above this scene are represented 
four shields, which originally bore the coats- 
of the Provveditori. are 
now undecipherable as a result of the gen- 


were 


and these 


soon 


1255. 


reconciles us on 


ol-arms hese 
eral restoration which the panel has under- 
gone. 

lhe inscription filling the lower half of 
the cover gives us the names of the Cam- 
arlingo and the four Provveditori, and the 
the accounts originally 
to January in the vear 


date of inclosed: 


that is, from Jul) 


' Reproductions and fraudulent imitations, 
however, are not uncommon. Reproductions 
of some of the tavolette and of other Sienese 
book covers are owned by the Museum and may 
be consulted in the Library 
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1343. The inscription (transcribed into 
modern Italian) is as follows: ‘‘ Libro dell’ 
entrate e dell’ uscite della Biccherna del 
Comune di Siena da Calende Luglio (I Lug- 
lio) a calende Gennaio (I Gennaio) anno 
1343. Don Simone di Ser Vanni, monaco 
di S. Galgano, Nicolo di Messer Cerretano 
de Cerretani, Minuccio di Messer Bino 
Achengi (7), Andrea Francesco Picco- 
lomini, Notto di Messer Bretacone Sal- 
imbeni; Camarlingo e Quattro; al detto 
tempo Ambrogio Casini scritore loro.” 
(Book of the income and expenses of the 
Biccherna of the Commune of Siena from 
the first of July to the first of January, 
1343. Don Simone di Ser Vanni, monk of 
S. Galgano, Nicolo di Messer Cerretano 


de Cerretani, Minuccio di Messer Bino 
Achengi (?), Andrea Francesco Piccolo- 
mini, Notto di Messer Bretacone Salim- 


beni; [being] Camarlingo and Four (Prov- 
veditori); at the said time, Ambrogio Cas- 
sini [being] their clerk.) As an examination 
of the original will show, the inscription 
has been repainted and in two instances at 
least, incorrectly: these are CAMAR- 
LENGNI (for CAMARLENGHO) and 
SENTORE(undoubtedly for SCRITORE). 
The unfamiliar name Achengi may also be 
questioned on the same grounds. 


]. B. 


ORIENTAL CERAMICS.—Recent acquisi- 
tions in the ceramic department consist of 
nine remarkable figurines attributed to the 
period of the Former Han Dynasty, 206 
B.C. A.D. and to that of the Northern 
l’ang Dynasty, 618-907 A.D.; a 
stamped and inscribed bricks of the Ch’in 
to Latter Han Dynasty, 255 B.c.—220 A.D; 
and a number of examples of Korean ( Keijo) 
ware—an inlaid celadon of which great 
quantities have come into the market since 
the taking over of Korea by the Japanese. 

The Han figunues are of two kinds, 
glazed earthenware and painted earthen- 
ware. The body is of a light ash-gray or 
chalky color, the glaze being a deep green 
and a semitranslucent vellow. 

Recent discoveries in Shansi Honan and 
Manchuria shown that the Han 
people were in the habit of placing in 
their tombs various plastic models of ob- 


,° 
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series ol 


have 
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FIGS. I, 2. EQUESTRIAN FIGURES 
CHINESE, OF THE HAN DYNASTY 
jects which they judged essential to the figures are clad in the characteristic Tartar- 
comfort of the spirit in the hereafter. Thus ized costumes adopted by the Chinese as 
we find houses of one or two stories, gran- early as the third century B.c. The colors 
aries, wells, cooking are green and vellow, 
stoves, fowls, sheep touched up with ’ 
pigs, etc., all com black paint. That 
monly represented the figures are repre- 
in the tombs of this sented as riding 
period. Our pur astride is of interest 
chase would indicate also, as showing a 
that they also added aad ‘ Hunnic custom ad- 
a plastic figure ol opted about the 
the owner of the same period by com- 
tomb himself with mand of the en- 
his wife and chil- lightened King Wu- 
dren about him. ling. The figures are 
Among the objects well modeled and ; 
in question we have } sit on their horses 
sucha set, theglazed with the quiet dig- 
figures of a man and nity of people thor- 
. . 


oughly at home in 
the saddle, and this 
in spite of the huge r 
horses on which 

they are mounted 


woman mounted 
(figs. 1, 2) and a 
woman and _ three 
unmarried girls: one 
glazed and painted, 





the others merel\ the long, stout, and 
painted earthen- FIG. 3. CAMEL large-headed type 
ware. [he mounted CHINESE, OF THE HAN DYNASTY of horse commonly 


42 








BULLETIN OF THE 
met with upon monuments of Han 
date. Knowing as we do that these un- 


usual objects came from the ancient prov- 
ince of Shansi, we should perhaps not 
marvel that the Chinese artist has 
faithfully rendered the characteristic 
points of the powerful Han horse. Shansi, 
his native province, more especially its 
southern half, was, with the Ordos territory, 
the home of the ancient Chinese horse. 
The horses are indeed marvelously mod- 
eled; but even more accurately rendered, 
more free and realistic, is the large figure of 
a Bactrian camel (fig. 3). Added to the 
glazed figures are six painted ones: two of 
quite reminiscent of the 


SO 


young maidens 
l anagra figures; a sage, mounted; the figure 
of a richly caparisoned horse; and last, 
two figures of warriors, of fierce and martial 
aspect, clad in helmets, and 
flowing womanish skirts. 


C ulirasses, 


he sage, the 


horse and the warriors are thought to 
date from the period of the Northern 
l’ang Dynasty (618-907 a.p. , though 


their exact date is at present a matter of 
speculation. \s far as one may judge 
from the colors that still cling to these 
soft earthenware figures, the palette con- 
sisted of a deep purplish red, a bright scar- 
let, pink blue and black. 
Gold leaf was also used, though most spar- 


white, green, 
ingly 

Besides the above-mentioned 
there are certain vases and jars showing 
different bod\ of the T’ang and 
Northern Sung Dynasties, seventh to earl 


objec ts 


pastes 


twelfth century A.D.; two tomb roofing 
tiles of the early Ming Dynasty (1368 
1643), one of which shows a mounted Chi- 


nese warrior are of interest. 

Ihe graceful Korean vases, modeled on 
early Chinese forms, with their engraved 
or inlaid decoration of white floral designs, 


birds, clouds, fish, etc., designs covered 


with a translucent glaze of white, gray, 
olive, or sea-green celadon, are said to 
come from an early cemetery at Keijo 


about three miles from Seoul. Their stvle 
of decoration was later copied by the Jap- 
anese potters ol y atshushiro. G. el P. 


WInsLow Homer’s PAIntTINGs.—It was 
stated in the last BULLETIN that the Me- 
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morial Exhibition of Winslow Homer’s 
works would include a selection from the 
water colors which were in the artist’s studio 
at Prout’s Neck, Scarboro, Maine, at the 
time of his death. Homer regarded these 
water colors as the best that he had done, 
and at the time of the Pan-American Ex- 
position at Buffalo, in 1901, he chose to be 
represented there only by a group of his 
Bermuda and Bahama water colors. 

At various times the artist refused to dis- 
pose of any of them, having it in mind, it is 
understood, to offer them to some perma- 
nent collection where the majority could 
be kept together and form a public record of 
his accomplishment in this medium. Some 
time before his death, at our solicitation, 
he agreed that the Metropolitan Museum 
should have the first choice, but at the time 
of his death nothing had been done in the 
matter. 

Mr. C. S. Homer, 
who the executor 
cognizant of Winslow 
the disposal of these works, consented to 
let the Museum have them on very gener- 
ous terms. Of the sixteen pictures which 
made up the group, the Museum has pur- 
chased twelve, and these are now on view 
for the first time in the Homer Memorial 
Exhibition. 

Winslow Homer’s water colors show, even 
more than his oils, his skill and mastery 
With his downright and 
took no pains 


the artist’s brother, 
of his estate, being 
Homer’s wishes as to 


1s 


over material. 
straightforward nature he 
for preciousness, or beauty of surface, or 
similar qualities on which so much that is 
great in art depends. The technical part of 
his pictures was done from much the same 
point of view as that of the house or sign 
painter. The skill in sheer handling of 
paint, therefore, 1s not always evident in 
his paintings in oil, but his late water colors, 
despite himself, show a rare virtuosity that 
in itself gives a sensation of exhilaration, 
quite in sympathy with the breezy and 
vigorous motives which he chose for sub- 
ject matter. 

These water colors which the Museum 
has bought are of his late period extending 
from about 1898 to the Key West pictures 
of 1903. They show the full development 
of his work and, with the five oil paintings 
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which the Museum owns, give a fair idea of 
the quality of his unique talent The com- 
plete list of the water colors just quired 

s I] WS 

Natural Bridge, Nassau 

Palm Tree, Nassau (illustrated p 7 

lornado, Bahamas 

A Wall, N $ssau, Dex 41 PSge 

Bermuda, Jan. 1, 1890 

Flower Garden and Bungalow, Bermuda, 

1899 

Shore and Surf, Nassau, 1800 

lhe Bather, 1800 

Sloop, Bermuda 

[he Pioneer. 1900 

Schooner, Key West, 1903 

Fishing Boats Key West, 100 

GIOVANNI PISANO \ Recent Pur- 

CHASE OF TWO SCULPTURED PILASTERS 
lhe tentative return of the plastic arts 
to the antiqu ideal which Nicola 
Pisano initiated in the thirteenth cen- 
tury remained, on the whole, an isolated 


phenomenon This extraordinary revival 


of Graeco-Roman art at the end of the Mid- 


dle Ages, although it was indeed the first 
important manifestation of an influence 
that was greatly to affect the develop- 
ment of art in later centuries, for the suc- 


ceeding generation, at least, was without 
mmediate Nicola’s owp son and 


direct pupil, Giovanni Pisano, was an un- 


results 


compromising realist of the Gothic school 
The Nicola’s art 
exchanged for the wild turbulence of pas- 
marble became under Giovan- 


serenity ol was 


classk 
sion I he 
ni’s hand a plastic record of the emotional 
objective 


content of life, in which his 


presentation of reality was sufficient only 


° to convev his subjective truths. In other 
words, his first aim was the statement 
°* of what was felt, of why an action re- 
sulted, and to this, if necessarv, he sac- 


rificed the beautiful perfection of form that 
ideal of classic art Gio- 
vanni in this was more truly than Nicola 
Pisano the Father of Modern Sculpture 


constituted the 


The pulpits and other works which 
Giovanni Pisano executed at Pistoia and 
Pisa and elsewhere in Italy are as jeal- 
ously guarded to-day as when they first 


excited the admiration of his contempo- 
Only a few examples have found 
and it is 


raries. 


their wav into foreign museums 
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ARI 
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rarely that a work of his own hand or even 
of his own ateher comes upon the market. 
From this is easily understood the impor- 
tance of the recent purchase by this Mu- 
seum of two pilasters of trumpet-blowing 
angels that are certainly by a direct assist- 
f not by the mas- 


ant of Giovanni Pisano, 
ter himself. 

Ihe pilasters are of marble, each 13!9 
inches high. On each pilaster two angels 
are represented blowing long horns. Arguing 
from analogous examples, it is probable 
that the pilasters enframed a relief of the 
last Judgment in some sculptured pulpit 
now no record. In 
the massive, 


of which we have 
execution, the treatment of 
swiftly rounded planes, the bold use of deep 
shadow accents, the simplification of the 
thoroughly characteristic of 


wav of working It is only 


forms are 
Giovanni's 
in occasional passages where the exaggera- 
tion is felt to be a mannerism rather than 
an explanation that ground ts given for 
questioning an unqualified attribution to 
the master himself. In any case, these an- 
gels sounding the long trumpet blasts of 
the Last Judgment have in them that qual- 
itv of vital energy which makes Giovanni 
Pisano, with Cavallini of Rome, the true 
master of Giotto di Bondone. 

It will interest admirers of the 
English art critic, John Ruskin, to know 
that the pilasters were purchased in Flor- 
ence by him about the middle of the last 
century, and formed part of his collection 
at Brantwood, Coniston Lake. They were 
said to have come from the Baptistry at 
Florence, but the claim is at present un- 
supported by evidence. Of the sculptures 
in the Baptistry that have been ascribed to 
the Pisani, the hexagonal font, which Vas- 
ari gives to Giovanni and del Migliore to 
Andrea Pisano, is certainly the work of 
later sculptors, The altarpiece of the Bap- 
tist between two angels, a relief executed 
about 1313, as we know from records, and 
attributed by Vasari to Andrea Pisano, was 
broken up in 1732, and the present location 
of the sculptures, if they still exist, 1s un- 
known. That Giovanni Pisano, however, 
worked in Florence in the early vears of the 
fourteenth century is proved by some frag- 
ments of sculpture from S. Maria del Fiore 


great 
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now preserved in the Cathedral Museum. 
It is not improbable that Giovanni with his 
assistants executed other works in Florence, 


METROPOLITAN MUSEUM 


OF ARI 


but for the present, at least, the provenance 
of the Museum’s recent accession must re- 
main undetermined. 


J.B. 


NOTES 


ANNUAL REPORT rhe 
Report of the Trustees for 1910, 
which will be presented to the 

Corporation at the Annual Meet- 
ing, will be printed and sent to the mem- 
bers at the end of the month. 

PHe Murcu Cotcection.—The Murch 
Collection of Egyptian Antiquities, a de- 
scription of which was published in a spe- 

to the last number of 
will remain on exhibition 


HI 


cial supplement 
the BULLETIN, 
in the Recent Accessions Room during Feb- 
ruarv, after which it will be installed in a 
room of the section devoted to Egyptian Art 

This beautiful collection should prove 
ol special interest to the teachers of the 
public schools whose classes have been 
studving the manners and customs of the 
ancient Egyptians in their history work 


during the past term 


CHANGE IN THE GALLERIES.— [he paint- 
ings by English artists, including works 
by Reynolds, Constable, Turner, Crome, 


Hoppner and Hogarth, which were for- 
merly shown in Gallery 20 together with 
a few paintings by French masters, have 
been moved into the adjacent gallery, No 


24, the walls of which have been re-hung 
with material of a gray-brown tone. The 
lighting arrangements of the room have 


been greatly improved by a reconstruction 
of the skylight 

It was the original intention to 
separate galleries for the British and French 


Schools, the British in Gallery 24 and the 


French in Gallery 25, but the pressing need 
of a room in which to exhibit drawings and 
water colors has forced the Department of 


have 


Paintings to adopt the expedient of hanging 
pictures of both Schools in the same gal- 
lery, keeping the kindred pictures together 
far convenient. With this arrange- 
ment it will be possible after the close of 
the Winslow Homer Memorial Exhibition 
to room to the exhibition of 
drawings 

Che shifting of the collection of paintings, 
which has been going on for some time past, 
in the course of the effort to rearrange them 
according to a plan of classification by 
schools, is practically at anend. The visi- 
tor will now find the pictures grouped in 
as follows 


as as 


devote a 


rooms 

Gallery C31, 33, 34 Primitive Schools, 

Gallery C29, 30 Middle and Late 
Italian, 

Gallery C28 Spanish, 

Gallery C27, Bis Flemish, 

Gallery C26, Br5 Dutch, 

Gallery C24, B16, 17, 18 French before 1830, 

Gallery A2! French after 1830, 

Gallery C24, Bis British, 

Gallery Bi6-19 European Modern, 

Gallery A12, 20: Bi3-15 American. 


\Ips TO THE USE OF THE COLLECTIONS. 
New floor plans, showing a classified ar- 
rangement of the collections, have been 
hung in all of the galleries, and a new and 
revised edition the leaflet, Index and 
Guide to the Collections, has been issued 
This little pamphlet, taken in connection 
with the floor-plans, will enable the visitor 
to find group of objects which he 
desires to see. It is not intended that this 
list should take the place of a general guide 
or handbook, but until such a help can 
be prepared it will be found of service 
especially to students and teachers. 


ol 


any 








COMPLETE LIST OF ACCESSIONS 
DECEMBER 20, 1910, TO JANUARY 20, I9II 


CLASS OBJECT SOL RCI 


ANTIC 1 CLASSICAI Six prehistoric stone celts and a flint 


arrowhead, from Greece. Gift of Mr. Garrett Chat- 
field Pier 
Floor I, Gallery 10 Bronze winged male figure, proba- 
bly Boreas relief, archaic Greek, 
sixth century B.c.; bronze relief, 
representing Contest of a Griffin 
and a Youth, Greek, end of fifth 
or beginning of fourth century, 
B.c.; marble portrait head, Ro- 
man, first century A.D Purchase 


*Bronze statuette of a Philosopher, 
Greek. Purchase 


ARCHITEC RE *Doorway and two windows in stone, 
Gothic, French, fifteenthcentury.. Giftof Mr. George Blumen- 
thal 
CERAMICS tNine pieces of Korean pottery, 
fourteenth to fifteenth century and 
eight of Chinese pottery. Former 
Han dynasty, 206 B«« 25 A.D.; 
six glazed objects, Chinese, North- 
ern Sung dynasty, 9600-1127 A.D. Gift of Mr. Sadajiro Ya- 
manaka 
tSeven mortuary figurines in glazed 
and painted earthenware, Chinese, 
Han dynasty, 206 B.c.-25 A.D.; 
four figurines in painted earthen- 
ware, Chinese, Northern T’ang 
dynasty, 618-907 A.D.; two tomb 
tiles, Chinese, Ming dynasty, 1368 
10643 Purchase. 
{Blue glazed vase with Cufic inscrip- 
tion, Persian, fourteenth century... Purchase. 


ENAMELS ; Bishop's crozier, Limoges, thirteenth 
century Purchase. 

FURNITURE AND Woopwork. +Carved wood Koran stand, Persian, 
about 1500 Purchase. 


{Mahogany settee, English, Hepple- 
white, about 1780 Purchase 


+Dressing table, English, Sheraton, 
about 1790; taper four-legged stand 
for bowl, English, Sheraton, 1800. Gift of Mr. John L. Cad- 

walader 

tCarved walnut and gilt show-table, 
English, William and Mary, 1688- 
1702 Purchase 

*Not vet placed on Exhibition. 
Recent Accessions Room (Floor 4 Room 6 " 
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lv ES *Collection of two thousand, four 
hundred and eighty-six ivory net- 
sukes and sixty wooden masks, 
Japanese, nineteenth century . Gift of Mrs. Russell Sage. 
METALWORK | Bronze vase, Chinese, Shangdynasty, Purchase. 
1700-1154 B.C. 
MINIATURES tFour miniatures, Persian, sixteenth 
century Gift of Messrs. Tabbagh 
Fréres 
PAINTINGS +Winter Sunset—Forest of Fontaine- 
bleau, by Pierre E. T. Rousseau... Gift of Mr. P. A. B. 
Widener 
Floor Il, Room 20 Twelve water colors, by Winslow 
Homer Purchase. 
S rURI + Bronze statuette, Lion; bronze statu- 
ette, Lioness; bronze statuette, 
Sitting Youth with Pail, by Andrea 
Briosco (called Riccio) Italian, 
sixteenth century Gift of Messrs. J. & S. 
Goldschmidt 
EXTILES. +Half of a silk parasol cover, French, 
eighteenth century ek Gift of Mrs. Cornelius 
Poillon 
LIST OF LOANS 
DECEMBER 20, I9I10, TO JANUARY 20, I9II 
CLASS OBJECI SOURCI 
ANTIQUITIES—EGyYPTIAN. *Gold scarab ring, inlaid with green 
and blue glass imitating bery! and 
lapis-lazuli, eighteenth dynasty Lent by Mr. Garrett Chat- 


field Pier. 
\NTIQUITIES— MEROVINGIAN Collection of two hundred and sixty 


Floor I, Wing | Merovingian Antiquities Lent by Mr. J. Pierpont 
Morgan 
CERAMICS *Black jasper intaglio, by Wedgwood 
and Bentley, English, late eigh- 
teenth century Lent by Mr. J. William 
Yates, Ir 
Mepats, Plagues, Er Bronze plaquette, by Moderno, 
Floor |, Wing F Italian, early sixteenth century. Lent by Mr. Leonard 
Thomas. 
PAINTINGS *Girl and Dog, by John Singleton 
Copley Lent by Mrs.J. A. Hewlett. 
SCULPTURE Marble bas-relief, Madonna and 
(Floor I, Wing | Child, by Pietro Lombardi, I talian 
sixteenth century. Lent by Mr. Mortimer L. 


Schifl 


* Not yet placed on Exhibition 
Recent Accessions Room (Floor a Room 6). 
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ADMISSION 

Hours or OPENING. The Museum is open daily 
from 10 A.M. to § P.M. (Sunday from t p.m. to 6 P.M.) 
and on Saturday until 10 p.m. 

Pay Days.—On Monday and Friday from 10 a.m. 
to § p.M. an admission fee of 25 cents is charged to 


particulars, see spec 


all except members and copyist 
Critpren.—Children under seven vears of age are 
not admitted unless accompanied by an adult. 
Priviteces.— Members are admitted on pay days 
on presentation of their membership tickets. Persons 
holding members’ complimentary tickets are entitled 
to one free admittance ona pay lay. 
leachers of the public s.hools, indorsed by their 


Principals, receive from the Secretary, on application, 





nitting them, with six pupils apiece, on pay 
days. achers in Art and other sch 


lar tickets on application to the Assistant Secretary. 


tickets a 








ls receive simi- 


Copyinc.—Requests for permits to copy and to 
should be addressed to 





photograph in the Museum 
the Assistant Secretary. No permits are necessary 
for sketching and for the use of hand cameras. Per- 
mits are issued for all days except Saturday, Sunday, 
and legal holidays. For further information, see 
special leaflet. 

THE COLLECTIONS OF THE MUSEUM 

The Circular of Information gives an Index to the 
collections which wi!l be found useful by those desir- 
ing to find a special class of objects. It can be se- 
cured at the entrances. 

EXPERT GUIDANCE 

Members, visitors, and teachers desir g to see the 
collections of the Museum under expert guidance, 
may secure the services of the member of the staff 
detailed for this purpose on application to the Secre- 


should preferably be made. 





tary. An appointm 

This service will be free to members and to teachers 
in the public schools, as well as to pupils under their 
guidance. To all others a charge of twenty-five cents 
inimum charge of 





per person will be made, with a 





yur. 

THE LIBRARY 
The Library, entered from Gallerv 15, containing 
upward of 20,000 volumes, chiefly on Art and Arche- 
ology and over 29,000 photographs, is open daily, ex- 
id is accessible to students and others. 


one dollar ar 


cept Sunday >» al 
PUBLICATIONS 
The publications of the Museum, now in print, 
mber twenty-three. These are for sale at the en- 
trances to the Museum, and at the head of the main 
staircase. For a list of them and their supply to 
Members, see special leaflet. 
PHOTOGRAPHS ON SALE 

Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock, may be addressed to the Assistant Secre- 
tary. Photographs by Pach Bros., The Detroit Pub- 
lishing Co., The Elson Company, and Braun, Clément 
& Co., of Paris, are also on sale. See special leaflet. 

RESTAURANT 

A restaurant is located in the basement on the North 

side of the main building. Meals are served 2 /a carte 


10 A.M. to $ P.M. and table dhéte from 12 M.to 4 P.M. 








